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The picture of the good and the bad in some theatrical texts by
Nabil Khalaf and Bayoumi Kandil

A Comparative Analytical Study

The character is one of the most essential elements that make up
the dramatic construction of any play. It is the author’s first way
to translate the idea into a movement. Problems provide us with
the vital material on which the play is based. " (Haitham Al-
Khawaja, 2005: 59)

The character is considered the basic material that must be evident
in the writer’s mind and imagination before beginning to write the
theatrical text, and then he has to draw and develop it so that it
becomes truly personal with clear dimensions; A child today does
not need optimistic actions with idealistic characters that end only
happy ends, but he needs actions capable of insight into the reality
in which he lives, the causes, the results and the conflicts that he
carries, "aiming to achieve noble goals and intentions; and he
looks to change attitudes and visions to what is good and right" .
(Zainab Ali Muhammad, 2013: 78).

And since the play relies on a group of characters, it may be (good
or bad) fighting and arguing to express a position; And the child,
when watching the play, interacts with her characters and admires
them, and at that time he unites with them and may behave in her
behavior, so she reckons the behavior of the character that she
liked and loved. “Perhaps emotional reincarnation and uniting
with personalities is the last aspect of exposure to the world of evil
and crime. Reincarnation is an amalgamation of the child’s
personality in the personality of another person whom he loves or
admires, and here the child can emulate and imitate this
character.” (Ahmed Ezzat Rajeh, 2000: 128)



