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أفضؾذ قضيخ ٍصبدس اىزأصيش اىنٍ٘يذيخ ٍغبلاد ٍزؼذد ىيزفنيش اىْظشٙ، أٍبً اىْقبد 

اىْفضٚ، ثؾضبً ػِ اىؼ٘اٍو الأصبصيخ اىَؤديخ ىيفنبٕخ ٗالإضؾبك ٗاىزٚ يَنِ ٗاىفلاصفخ ٗػيَبء 

ٍٗضز٘يبرٔ، ٗثبىشغٌ ٍِ أُ اىْزبئظ اىزٚ ر٘صي٘ا إىيٖب ىٌ رنِ  ٍٓٗظبٕش ٓأُ رفضش مبفخ ص٘س

إيغبثيخ ٗشبٍيخ قذس اد ؽبصَخ  ثو مبّذ ٍضبس عذه دائٌ، إلا أّٖب ر٘صيذ ٍغ رىل إىٚ رفضيش

ٗاىنٍ٘يذيب ػبٍخ ٕٚ ص٘سح ٍؼْ٘يخ ىيَغزَغ أٗ ٕٚ رص٘يش ٍِ  –نبٕخ اىَضزطبع ىَصبدس اىف

سس لأدة أٙ أٍخ ٍِ الأٌٍ يؾزبط إىٚ ٍؼشفخ اىنضيش ٍِ ااىَغزَغ ىجؼض ع٘اّجٔ اىخبصخ. فبىذ

ٍشآح ّبصؼخ صبفيخ  زٔ، اىزٚ أصشد فٚ ؽيبح ٍْشئئ، ٗرىل لأُ الأدة فٚ ؽقيقاىغضبًالأؽذاس 

 أصشٗا ثٔ ٍِ أؽذاس ػبٍخ ٗظشٗف خبصخ.، ٍٗب رٔرْؼنش ػييٖب ؽيبح إٔي

ٗاىنٍ٘يذيب ٍِ ٗظيفزٖب الأصبصيخ رْجئ اىَغزَغ ثأمَئ إىٚ ٍب ثٔ ٍِ ػي٘ة ٗأخطأ، 

ٗاىز٘ػيخ، فبىٖذف رغيش ٍب ّؾِ ػيئ،  الإصلاػٗرىل ٍِ خلاه اىْقذ اىلارع  اىزٙ يٖذف إىٚ 

بىنٍ٘يذيب مَب ف، ٕٗٚ رٖزٌ ثبىغَبػخ ٗىيش اىفشد، ٗيزؾقق رىل ٍِ خلاه إصبسح اىضؾل

ػشضٖب أسصط٘ ٕٚ )ٍؾبمبح لأشخبص أدّٚ ٍشرجٔ لا فٚ مو أّ٘اع اىشرييخ، ثو فٚ عزء 

ػيٚ اىضؾل ٕ٘ خطأ أٗ ّقيصخ لا ّجؼش  شٍشيِ ٍْٖب يؾقق ػْصش  اىفنبٕخ، ٗرىل ٍب يجؼ

ٗىنْٔ)ثلا رؼجيش( ػِ الأىٌ  ٍٓٗش٘ قجيؼػيٚ الأىٌ ٗلا رغيت اىزٖينخ ٍضو اىقْبع اىنٍ٘يذٙ، فٖ٘ 

 (.ٗاىؾزُ

ُ اىضؾل ظبٕشح إّضبّيخ، اعزَبػيخ، ٗػق٘ثخ ٍِ اىَغزَغ رقغ ػيٚ ثؼض اىَْبرط إ

اىغيش ص٘يخ فئ، ٗػيٚ أصبس ػذً اىزغبّش ٍغ اىَغزَغ، ٗػذً إزَبً اىْبس ثَب ٕ٘ ٍْطقٚ، 

جذٗ اىزصشفبد شيئبً يضيش ٗػيٚ ريقبئيخ ٍؼيْخ فٚ اىَ٘قف أٗ اىنلاً أٗ فٚ اىخيق ّفضٔ، ثؾيش ر

ْب ٗرضيش ػ٘اطفْب ضذ ػق٘ىْب، ٗػق٘ىْب ضذ راىضؾل، إُ ٕذفٖب أُ رضخش ٍْب ٗر٘قظْب ٍِ خيبلا

فشعٖب يقبصٚ ثلا دٍ٘ع ٗثبىزبىٚ ّؼيذ اىْظش فٚ رقبىيذّب ٗفَْٖب ىغ٘اّت زػ٘اطفْب، فزغؼو ٍ

 اىؾيبح اىَؾيطخ ثْب.
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The Mechanisms of Laughing at Lenin's Sandy Theater (A Face to 

Look Model) 

The issue of comic sources of influence gave rise to multiple theories 

of theoretical thinking, before critics, philosophers and psychologists, in 

search of the basic factors leading to humor and laughter, which could 

explain all its forms, manifestations and levels, and although their findings 

were not conclusive but were a subject of permanent controversy, they are 

She nevertheless reached positive and comprehensive interpretations as 

possible of the sources of humor - and comedy in general is a moral picture 

of society or is a portrayal of society in some of its own aspects. The student 

of the literature of any nation needs to know many of the dead events that 

affected the life of its creators, because literature is in fact a clear mirror 

reflecting the lives of its people, and the public events and special 

circumstances affected by it. 

And comedy from its primary function is to alert the entire community 

to its faults and mistakes, and through the sharp criticism that aims to reform 

and raise awareness, the goal is to change who we are, and it is concerned 

with the group and not the individual, and this is achieved by raising 

laughter, the comedy as presented by Aristotle is ( Simulation of people of 

lower rank not in all kinds of vice, but in a disgraceful part of it that achieves 

the element of humor, and that is what laughs is a mistake or an imperfection 

that does not cause pain and does not bring death like the comic mask, it is 

ugly and distorted, but (without expression) about pain and sadness ). 

Laughter is a human, social phenomenon, and a punishment from 

society that falls on some abnormal models in it, and on the basis of 

heterogeneity with society, the lack of interest of people in what is logical, 

and on a certain spontaneity in the situation or speech or in the creation itself, 

so that actions seem to be something that raises laughter Its aim is to mock 

and awaken us from our imaginations and provoke our emotions against our 

minds, and our minds against our emotions, so that its spectators are 

measured without tears and thus we reconsider our traditions and our 

understanding of the aspects of life surrounding us. 


