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Jazz performance style through the piece (Dancers in love)
by Duke Ellington(Edward Kennedy)
Abstract :

The twentieth century became filled with new trends in music, as a new
generation of composers developed innovative composition techniques
that contrasted with the highly emotional and expressive style of Romantic
music Among these trends, jazz emerged as an important American
contribution to the global musical arts, attracting many composers, One of
the most significant figures in jazz music was the composer, bandleader,
songwriter, and pianist Duke Ellington, who holds a distinguished position
among jazz composers. He created a unique artistic style, producing a
vast and diverse body of works for both piano and orchestra

The researcher saw the importance of studying and analyzing his works,
as this could contribute to enhancing the performance level of piano
students.

The study includes: Introduction — Research Problem - Research
Objectives — Research Significance — Research Hypotheses — Research
Scope — Methodology — Sample — Tools — Research Terminology

The theoretical framework covers: (Music in the Twentieth Century — Jazz
Music — Duke Ellington) .

The applied framework includes an analysis of the selected sample,
illustrating how to achieve a high—quality performance of the composition
through technical and musical analysis.

The study concludes with findings, recommendations, and references
Keywords:Jazz performance style,Duke Ellington,The piece “Dancers in

love “.
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6— Barry Olanove, A History of Jazz in America, New York, Viking

Pross,1952.
7—- Cavendish square, ,Duke Ellington Musician,New york ,2017.
8- Eric Scott Strother, THE DEVELOPMENT OF DUKE ELLINGTON’S
COMPOSITIONAL STYLE: A COMPARATIVE ANALYSIS OF THREE
SELECTED WORKS The Graduate School University of KentuckyA
thesis submitted in partial fulfillment of the requirements for the degree
of Master of Arts at the University of Kentucky, 2001
9- Hye Jee Jang,"An analysis of jazz elements in the solo and
ensemble educational piano compositions by Martha Mier', D.M.A,
School of Music, University of South Carolina, 2019.
10—Katie Brooks, Dictionary of Music , Chambers Harrap Publishers Ltd,
2006.
11- M.D.Payne, ,penguin Random House LLc , New york , 2020
12— Mark Tuker ,The Duke Ellington,Oxford UniversityPress,
Introduction, 1993 .
13- paul O.W. Tanner, Maurice Gerow, David W.Megill ,Jazz Edition
Me Grow Hill ,University of California , Losanegeles Mara Cost

Collengen , 1997.
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14— paul O.W. Tanner, Maurice Gerow, David W.Megill ,Jazz Edition
Me Grow Hill ,University of California , Losanegeles Mara Cost
Collengen , 1997
15-Percy A Scholes,The Oxford Companion to Music ,Oxford Unveristy
press,Edition 10 ,0Oxford , England ,1970 .
16—~ REBECCA CAREY ROHAN ,Duke Ellington Musician , Cavendish
square, New ,New york, 2017
17— Sadie Stanely, The New Groves Dictionary of Music and Musicians
—Hutchinson of London,1958.
18- Sadie Stanly, Groves Dictionary of Music prited and Bound , Hong
Kong ,China Vol, 1980
19— Willi Apel , Harvard Dictionary of Music ,1994
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https://music.amazon.com/browse/tracks/artist/BOO0QJK8PC /popular-songs
at 8:30pm  20-2-2025
https://study.com/academy/lesson/duke—ellington—biography—-songs—facts.html
at 4pm 20-2-2025
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